Scholarship: Erica Poole

Erica is the recent SCOLT recipient of fentro MundoLengua Scholarship. The following article reprinted here
from jaleolé/ www.jaleole.com shows how Erica combines two passions in hertiéaching and dancing. To find
some of the activities Erica has been involvebm2008- 2009, see the information that follows titicle.

Flamenco 101

www.jaleole.com

"Class, open your flamenco textbooks to page 75ansegoing to
learn about transitions today." As performers @ gassionate art,
we know all too well that this is not the way weagten and refine
our dancing skills. Theory and application go hamchand. So
when the South Gwinnett High School (SGHS) Sparshb
requested that | do a presentation about flameh&ogw that |
wanted them to leave appreciating the unforgettisisons that |
have acquired during my first year of study. Howeveénew that
| wanted the format to be participatory... neitlaelecture nor a
performance.

Some current club members had attended Frontefag pdleole's
annual flamenco dance and guitar recital, at mytatien. Aside
from supporting their Spanish teacher with theieggnce, |
wondered if they noticed all of the underlying dymes that
highlight more than just the dancers. Remembering awn
introduction to flamenco as a high school studemy, Spanish
teacher had taken the class to see a professiboal. ¢f you had
asked me then, "What is flamenco?" | would havevansd you
that it was men and women in bright, ruffled costsnstomping
across the stage to the sound of a guitar. : &
Flamenco is so much more structured than thatthese is still »
freedom within the structure. So in Snellville, GAn the

afternoon of March 11, a total of fourteen Spar@$hb members,

sponsors, interested colleagues and | shared atedrplassroom t# s % !

while seated in a semi-circle about to embark uaorhour and

half-long cruise along the Rio Guadalquivir travegsmy discoveries in flamenco in hopes that thet performance
they view has increased significance. The next timg are in the audience, the duende that wiiltHg room will have
a greater chance to show them the yearnings afaghtaor(a), the downbeat of the palmeros, andrireadion of the
jaleos.

To begin, | had to start with why flamenco resosatdth me. Flamenco is expressive, percussive,opaiized,
communicative, intentional, and subtly conversatloThese qualities parallel my values in languagsruction.
Flamenco study teaches you to stand powerfullywaitid presence, to own your space, and to improvh bwental and
physical muscle memory as you learn to segmergreiftt parts of your body naturally.

The next realization | had is the importance ofwimg what "palos" are. Jaleole editor, Dawne Daws®ithe reason |
found out that Atlanta has flamenco instructorg] &th never forget her asking me, "How is alegrtdass coming
along?" | recall thinking, "My flamenco class iegt!" | had not even understood at the time thead learning a genre
of flamenco. To say you like flamenco is almosthasad as saying you like music...eventually it b&gs question,
"What kind of music do you like?" Likewise, then@anany types of flamenco.

My intention was to share with the Spanish Club amgerstanding of compéas and palmas for five pakmsgos,
bulerias, soled, garrotin, and alegrias. Time gardhthe first three. Along with my jot list, | kught a scrap piece of
wood, flamenco shoes, DVD and CD samples featugiach of the five palos, a list of palos that atessdcould
investigate for themselves, and a song whose leteasould analyze and sing via the compas.



If I had to list flamenco terms in order of imparta, they would
read as follows:

1. Cante - says something

2. Palmas - teach you to lead and to follow

3. Jaleos - everyone needs encouragement

4. Baile - interpretation of what you hear, feeldaee (in that
order)

(a.) marcaje (b.) llamada (c.) desplante (d.) estacion, respire
(e.) escobilla (f.) subida (g.) remate (h.) salid

So as you can imagine, touching on these aspdotseal time to

experience: 1) the Gitano way of singing; 2) whainmas claras
and sordas are appropriate; 3) when and whereytdO$s Alé,

Vamo'Ya, Toma que Toma, Eso es, etc.; 4a) why t@ ltpiieter
steps during the cante; 4b) who is calling whon);tdke that!; 4d)
compose yourself in order to reply; 4e) work thtess!; 4f) work

them even faster; 4g) wrap up your paso and putva d¢n top!;

4h) now, bow out gracefully.

Had time permitted, | would have also stressedh® $GHS
Spanish Club members that if they ever have a goutipg to see
flamenco, the performance will either be with lisusicians or
performed to a CD recording. As audience membehngir t
experience will be much richer if they have a \grief questions S % |
through which to mentally scroll:

LIVE:

-Are the singer and guitarist tapping their feet?

-Which sound does the guitarist make so that tineelaknows to start?

-Is someone playing a cajon? (crate drum)

-How many people are playing palmas?

-Can you tell which palmeros are the base, thera@®d the contratiempo?
-What does the dancer do to transition into anagtey without stopping?
-What is the mood of the music?

-If the dancer isn't dancing, what is he/she dewhge on stage?

-Who is giving jaleos from on stage and to whom?

-Who determines when the tempo changes?

-Can you hear a climax in the letra?

-If the performers speed up together, what indisatook them in that direction?
-How can you tell that the dancer is almost finshe

-Even if you don't understand the letra, do youasstory in the performance?

CD:

-How many counts do you hear between the downbeats?

-Can you guess the palo without seeing it listeé gnogram?

-Do you recognize the same letra used within aedkffit choreography?

-How many letras does the music have?

-How does the dancer acknowledge what is happenitiee music?

-What is the dancer communicating to you?

-How does the music resolve?

-Is the palo cante chico or hondo?

-If more than 1 person is dancing the same choegby, how does their "aire” differ?
-If you hear an unrecognizable palo, what doeshwreography tell you about it?



At the start of the meeting, the students' knowded§
flamenco was that it was a colorful dance from Bpai
After our time together, they left empowered tosdist a
performance into its beats, identify jaleos, extrand
perform a llamada in bulerias, and connect the
importance of palmas to both the singer and theetan
Considering there are no "Flamenco Cliffs Noteshiew
we invite someone into the flamenco fold to partake
what we love, we should share with them what ingeig
us. What mysteries did we uncover? If asked, gthden
through your personal flamenco excursion realizimat
in terms of learning, we never fully arrive... oh,tbu
weren't the palo ports of call fun?

Everyone warms up their plantas and tacones. Phc
by Brooke McDaniel: SGHS Yearbook Staff.

Where in the World is Erica in 20097

In March 2009 at the SCOLT/FLAG/SEALLT Conferenceck received a study-travel scholarship frGentro
MundoLengua for 2009 summer study focusing on the AP Spanishiaulum in Spain.

Erica Poole () Ken Stewart, Representing Centro
MundoLengua, (c) Susan Navey-Davis (r)- SCOLT
Scholarship Director

Centro MundoLengua
www.centromundolengua.com
info@centromundolengua.com

Also March 2009: Spanish Total Immersion Camp, hosted by the Gad@bapter of the American Association of
Teachers of Spanish and Portuguese (AATSP)

Julie Baggenstoss and Erica Poole co-taught clasthe camp. They were among
several of volunteers who led workshops throughatbekend. The students were
introduced to flamenco dance movement, singing,rauasic --- and how it all fits
together within the culture of southern Spain. 8tid learned to dance sevillanas
and performed at the camp "carnaval," the culmiggesiocial event of the weekend.
Spanish vocabulary words "atras," "braceo," apofwyélta,” and more were
reinforced all the time as they danced. And, thayogd well, shouting, "iOle, qué
viva tu madre!" and clapping their hands to suppog another. [Edited fron®
jaleolé.com 2009 fvww.jaleole.com]




Sunday Flamenco at Cuerno presented by jaleoleviw.jaleole.com

Flamenco Student Expo &pril from 6-8 PM in the auditorium of St. Pius Cathdfigh School. This is where all
flamenco students across all ages in Atlanta cawshse the intense flamenco technique and chorglogthat we
have learned over the past year.

«— | May2009: Pictured here is Erica Poole, singiegillanas
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5th annual Fronteras 2009: May
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